Paint with the Professionals

Everything tiny to hand

Painting in miniature is much more than just using a tiny brush. Tracy Hall shares some tips on how
you can explore small worlds — but don't forget the magnifying glass. Words: LC Lictlejohn
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Society focus

The Royal

iniature Socicty

They may be no bigger than a thumbnail but half a million brushstrokes can go into a single tiny
masterpiece. Clare Buttery delves into the patient and precise world of miniature painting
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The RMS 115th Annual Exhibition of
Miniature Art runs at the Mall Galleries
London, SW1, 13-25 October. (020) 7930 6844;
www.royal-miniature-society.org.uk
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